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Stations of the Cross
The newly constructed framework around our Stations will be

featured on the back side on each Table of Contents page.

I Jesus meets tits Blessed Motlter

In 1935, the Stations of the Cross were purchased, at a cost of $160, from the Kaletta Statuary Company of
St. Louis, Missouri. These wonderful stations were surrounded with wood framework, but the top and side
portions were removed after Vatican II, and the bottom ledge (shown above and repainted) was removed in
the 1973 renovation. As part of the 175th Anniversary Wish List, a wood frame again adorns the stations;
this time with a more contemporary design - adding a dignified reverence to our already beautiful stations.
Notice the elaborate stenciling around the windows and under the windows (the latter stenciling went the
entire way around the interior of the church).

Top left: The only known picture of the Stations before Vatican II. The top and sides were then removed.
Top Right: The bottom ledge remained, was repainted, but it was also removed in 1973.
Below: The new framework added in 201 1 (primary artisans: Paul Holdheide & Howard Bruggeman)

First  Station: Jesus is
condemned to death.

Second Station: Jesus
carries His cross.
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Acknowledgement to Henry Leugers

It is with great respect and admiration that 1 use Henry Leuger’s text as
the foundation to this 175th anniversary book. For the Sesquicentennial
Celebration (1986), Henry wrote a history of  this parish. Today, twenty-
five years later, his text still rings proudly as a testament to his love for this
community and the people.

The events of  history don’t necessarily change; however, the amount
of information in archives increases, access to those files changes, and
therefore, this span of  time has presented the opportunity for many updates
and new insights into our parish’s history. I have been very cautious
to preserve his well chosen text and trust that he would appreciate this
Septaquintaquinquecentennial Anniversary Book.

Henry & Lillian Leugers

Special Appreciation extended to:
O Bob Leugers and the Leugers family for graciously allowing me to sift through file drawers, boxes,

and folders of  their father’s work - and for trusting me with Henry’s passion of  our history.

< Allen W. Bernard for his wisdom and encouragement throughout this process. Also, many thanks for
his tenacious work and donation of  Xz? Art and Architectural Tour brochure.

O Fr. David Hoying, St. Charles archivist, for his historical perspective and expertise.

< Joyce Alig for her amazing passion and input on local history.

O The many people who shared personal memories of  St. John church. What a joy! However, special
mention must be made of  a few who, collectively, have spent hours sharing their stories and photos
with me. 1 am so very grateful to them: Bob and Ginny Tangeman, Art Bruggeman, Ken and Lou
Ann Kremer, Joan Overman, Martha Rindler, and Alice Puthoff.

< Becky Fullenkamp and Lou Ann Kremer for researching and updating our cemetery records.

/å  The members of the 1 75th Anniversary Committee - especially David Koenig for his many hours of
assistance with Photoshop and enhancing photos.

�v0 Sharon Kremer for graciously fielding an endless barrage of questions and requests from me,

< Charlie Mescher and John T. Roth for their assistance in German and Latin translations.

Russ Martin for his numerous photographs (these are marked R.M.).

> The anonymous donor who made a substantial financial donation to subsidize the printing costs of
this book.

4- And finally, my wife, Penny, and my children, Oksana and Karina, for allowing me the immense
amount of time this project consumed.
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“Seeing with the eyes of Christ, I can give to others much more than their outward
necessities; I can give them the look of love which they crave.” Pope Benedict XVI
(Elected: April 19, 2005)

Dear Family and Friends of Saint John the Baptist Church,

it is with gratitude to Almighty God that I extend my
congratulations on the 175th Anniversary of the founding of
Saint John the Baptist Church. Throughout these years, many
have been blessed by the untiring efforts of the founding fathers
and mothers who dedicated themselves to building a beautiful
house of God. Their sacrifice and the work of their hands are
an inspiration for us today. Since 1836 many hearts and hands
have come together to celebrate our Catholic faith at Saint
John the Baptist.

My prayers and best wishes are with you as you
celebrate this joyful Septaquintaquiitquecentennial
Anniversary.

Sincerely yours in Christ.

100 &r<y///i Street

(td net , ( fu'.o fy.5%02

January 1 1, 20 1 1

Most Reverend Dennis M. Schnurr
Archbishop of Cincinnati

4



P
a

rt 
A

Congratulations and together we thank God for the many gifts
and blessings given to Saint John the Baptist parish for over one
hundred seventy-five years. In the Acts of the Apostles, St Luke
tells us that “the first Christians devoted themselves to the apostle’s
teaching, communal life, to the breaking of bread, and praying
together. Day by day, the Lord added to their number those who
were being saved.” (Acts 2: 42,47)

The first settlers to this area had many challenges. Life was far
from easy, but with faith in God they found the grace and strength
they needed to build homes and clear land for farming. Communal
life revolved around the church and they shared not only in the
breaking of  the bread and other prayers, but helped each other do
the work that needed to be done.

Fr. Eugene Schnipke C.P.P.S.

The beautiful church we have today still stands as a visible witness to their love for God, to their
communal life, and their ability to work together. It’s truly amazing what they were able to do
without heavy equipment, computers, and the knowledge we have today. Today this magnificent
structure is our spiritual home where we gather as God’s family to listen to the word of  God, to give
thanks for the many blessings we’ve received and to ask God for the help we need to make it through
the difficult times that are part of  all our lives.

Over the years we’ve celebrated many Masses for both the living and the dead. Many of you were
married here and then baptized your children and watched them grow in the faith. In many cases, you
were also here to pray with your children as they married and are now passing on the faith to future
generations. In the sadness of  death, the community walks with you and as you bid farewell to those
you love they hopefully help you find the grace and strength to continue the journey of life with the
hope in God’s promise that one day we will be reunited in heaven. Saint John parish and all of  you
who arc part of  this family of  God are indeed Christ in our world today.

Congratulations to all our parishioners as we celebrate this great anniversary. I
thank you so much for all you do. As Missionaries of the Precious Blood who

I are grateful to continue serving you, St. John parish, and the Marion Catholic
Community. As we look forward to the next hundred years, may God be with us
and bless us always.

In Christ’s Love,
Father Gene Schnipke, C.PP.S.
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175th Anniversary Committee
St. John the Baptist Catholic Church

Back Row: Paul Mizer, Dave Koenig, Jon Bergman, Dave Osterloh, Fred Kleinhenz
Front Row: Nancy Billerman, Lou Ann Kremer, Carol Heinfeld, Dan Fullenkamp

Paul Mizer: Anniversary’ Book David Koenig: Graphic Design/Photo Enhancements

Jon Bergman: Committee Member Dave Osterloh: Anniversary’ Dinner 1 ickets

Fred Kleinhenz: Parish Council Representative Nancy Billerman: Commemorative Christmas Ornament/

Lou Ann Kremer: Cemetery Directory (with Becky Fullenkamp) Anniversary Coasters

Carol Heinfeld: Anniversary Dinner and Reservations Dan Fullenkamp: Chairman

As part of the Anniversary Wish
List, the Stations of the Cross
received new woodwork framing.
The original woodwork was
removed many years ago. The
photo on the left shows the new
woodwork and the photo on
the right is a Station without the
woodwork.
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core of the community they dominate; they hold

treasures of ages past while telling the stories of
ancestors who felled the forest and created a

sustainable life for us. In the stained glass, we see the
Germanic characters of a past language now

infrequently spoken along with symbols of religious

thought and meaning. St. John represents a legacy of

architecture, history and art. These, in turn, provide
clues toward the realization and fulfillment of our

highest inner nature as human beings.

The architect, Adolphus Druiding, created a superb

structure that combines three basic functions for the
parish: a beacon for the community, a communal
gathering space, and a sacred sanctuary where the

glories of faith are celebrated. With the decorative
and engineering skill of Anton DeCurtins, the

contractor, St. John has achieved the qualities of a

National Register Landmark, so designated in 1979.
As such, it has accepted the ancient traditions of the
Church, while adapting worship and celebrations to a

contemporary community within a single sublime
structure that has enriched the minds and hearts of this

community. Through interior and exterior additions
and renovations, St. John has adapted and refurbished

itself as a living organism “in-process” through the

past one hundred years. Allow its beauty to speak to

you.

THE EXTERIOR

C?' t. John the Baptist Church is an excellent
example of German Romanesque Revival

architecture, a style that was especially popular in the

mid- to late 19th century in American churches and
other ecclesiastical buildings. Druiding’s design was

based upon a European style of architecture from the

1 1th and 12th centuries of the Christian Era,

characterized by round-topped arches and vaults. The
Romanesque period in Germany is especially noted
for its red-brick architecture, usually trimmed with

both stone and brick details.

An Art and

Architectural Tour*

* Adapted from the brochure:
St. John the Baptist/An Art and Architectural Tour;
Published 201 1 by the Anniversary Committee;
by Allen W. Bernard

INTRODUCTION

Ir hc parish of St. John the Baptist in southern

A Mercer County, Ohio has been a beacon of faith
since 1836 and the present church with its high

steeple and stained glass has been a source of

aspirations for generations since its dedication in
1891. It is the third church of the parish replacing a

log one (1837) and a previous brick one (1850).

Landmarks, such as St. John, hold special meaning to

us as individuals as well as to the larger community if
we read them as if they were holy books, walk into
them, and allow them to speak to us in their own
architectural and artistic language. In their beauty,

they complement the flat fertile fields and identify the

7
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finials continue the eye to the spire and cross at the

pinnacle.

The outside walls of the nave (the main elongated part

of the church) along the sides of the church are

divided into four bays or units by the buttresses; each

bay contains a large stained-glass window. The

cornice around the entire structure, just below the roof

line, consists of small brick arches or corbels and is

interrupted by the limestone caps at the tops of the

brick buttresses. Large triangular dormers with

windows on each side of the church give the

impression of (he shape of a Latin or elongated cross,

as seen from the air.

St. John Church c. 1935.
Note the fake clock,
decora t ive  sands tone
ornamentation, patterned
slate roof, wooden front
doors, tower roof with
windows with embellished
t r im,  non- func t iona l
decorative windows below
belfry level.

�v
aF 4 ">
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At the end of the nave is the polygonal or many-sided

apse (a semicircular projecting part of a building) that

contains the sanctuary with the altar and tabernacle.

In addition to the buttresses, shoulder stones, and

windows, two rather large decorative crosses are

centered on the back of the sanctuary; a brick Latin

Cross and a stylized stone Greek Cross (possibly

from the previous church). Together, the apse and

Il

St. John measures over 138 feet in length and 58 feet

in width. The steeple, rising to a height of 180 feet,

can be seen for miles around, dominating the broad

fields of Mercer County. Much of the decorative

sandstone ornamentation was removed in a 1960s

renovation, but the stark remaining features,

especially the rounded windows and arches, accent its

strong Romanesque-influenced architecture. This is in

contrast to the Gothic style with its tall pointed arches

that characterize so many other Mercer County

churches.

The main front or facade of St. John is dominated by a

centered tower topped by a tall steeple or spire which

effectively contrasts with three prominent entrances

and windows, symbolic of the Holy Trinity - the unity

of three-in-one. The pointed main entrance pediment

or gable leads the eye upward to the large window and

a pair of angled buttresses (projecting structures used

to support walls and vaults or for ornamental

purposes) to the tower and belfry. Four octagonal R.M.

8
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sanctuary effectively round off the entire edifice and

seen from the rear, leads the eye back to the main

tower.

The construction materials of the edifice are an

important part of the message of stability projected by

the Church. The light red brick color of the walls is

welcoming from a distance and as one comes closer,

the stone bands, shoulder caps, and entrance gables of

stone provide a preview of the intricate details of the

interior. The rough stone foundation of the building is

an effective link to the bedrock of the earth. Thus the

stone not only anchors the structure but keeps the eye

moving over the brick to the golden cross that

climaxes the tip of the steeple.

THE INTERIOR

JTY) ecause the decorative and distinctive details of

IS the interior have not been removed through
wall. This distinctive feature - the impost block above

the columns - is unusual in Mercer County churches

but was frequently used by the Florentine Renaissance

architect, Filippo Brunelleschi, to help make the

columns seem taller.

changes like those on the outside, St. John Church

retains a compact fusion of decorative and

architectural characteristics as intended by the

architect, especially noted in the multiple round

arches. It is a spacious “Hall” church, a style that

flourished in Germany during the late Middle Ages,

and has an open quality allowing all to share in the

sights and sounds of the church,

Atop the impost blocks are small colonnettes (little

columns) that provide a transition to the rounded

ceiling vault that covers the nave from one end of the

church to the other. The surface of this ceiling vault

is divided by ribs or raised linear strips that rise from

the tops of the columns and create patterns that link

the different parts of the upper interior.

The impressive nave

of the church rises to a

height of fifty feet,

with additional space

in the side-aisles that

are divided from the

main space by ten

Corinthian-style

columns. These are

topped with four-

cornered capitals

containing sculpted

foliage, Romanesque-

style acanthus leaves.
Above the capitals is a square “impost block”

suggestive of a cornice broken by the open arches
rather than running continuously along the top of the

i* .
91
il II I H

!I

�vIll

Because these ribbed moldings intersect at the tops of

the columns, they create

an impression o f

springing from each

column. The overall

effect is an intricate

forest of moldings and

decorative lines that is

carried out throughout

the nave. The painted

stenciling along the

ribbing may be the only

9
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surviving details of the original decorator of the

church, Adolph Liebig Co., of Milwaukee. This

nationally recognized decorating firm was one of the

first U.S. companies that used tempera in their paints.

Above the ornate

ceiling, the main roof

structure is invisibly

supported by an

elaborate system of

wood beams. This type

of construction, in

which two vertical

posts along the base of

the truss are connected

with a horizontal beam, is called “queen-post

construction” and is attached to the rafters holding

the roof. These trusses are joined together by sturdy

wooden pegs. The enormous timber beams that cross

the nave were felled from nearby woods that

surround St. John.

Three distinctive white wooden altars, installed in

1913, dominate the sanctuary end of the church, and

the largest one forms the visual focus of the whole

interior. Large and small round arches are the primary

motive of the altar ensemble, along with the thirteen

golden domes that crown them. The entire reredos

(the elevated background of altar) reflects the

Romanesque architecture of the building, although the

domes also evoke the earlier Byzantine or Eastern

Christian periods. The central octagonal (eight-sided)

dome, topped by a golden cross, is surrounded by

eight additional rectangular domes of varying sizes

above three large niches for statues. The largest

central statue portrays St. John the Baptist, Patron of

the Parish, with St. Anne (Mother of the Virgin Mary)

on the left and St. Aloysius Gonzaga (Patron of

Youth) on the right. The designers and artist-

craftsmen of the altars are unknown but possibly they

were the work of the Schroeder Brothers in

Cincinnati.

The contemporary altar, which dates from 1973,

contains a notable relief sculpture of the Last Supper

by the Delhi Brothers, Paris, France, that was

removed from the original (1913) main altar. Gold

R.M.

columns taken from the previous communion railing

give historical meaning to this important piece. The

construction of this altar is a tribute to the

craftsmanship of a local parishioner, Richard Schulze.

A unique feature of the church is the grand and richly

detailed architectural frame that stands on both sides

of the altar within the apse. The upper half of the

frame hides a small room behind exquisitely carved

wooden grillwork. Framed within four arches and two

columns, the large glass window behind the grillwork

could be opened when the cloistered Sisters of the

Precious Blood from the nearby convent visited the

io



saints as well as German Fraktur inscriptions of the
donors or their dedications. Even on the greyest
Mercer County days, the light streaming in through

the luminous windows is reflected in soft rainbow

tints on the beige walls and columns, the wooden
pews, and the colorful statuary of St. John, creating a

spiritual aura for prayer and worship.

The balcony in the back of the church provides a
successful conclusion to the visual impact of the

interior. It contains the pipe organ and provides space

for the choir as well as overflow seats for the

congregation. The dark wood arcade of arched
Corinthian columns harmonizes effectively with the

vertical pipes of the organ, as well as the large arched
tracery in the window above the central entrance.

This integration of the gently arched pipes of the

organ, the arched arcade of superimposed columns
along the front of the balcony railing, and the bright

light streaming through the arched window above the

door, provide a synthesized and fulfilling experience
for persons exiting the structure.church for Mass in the late 19th and early 20th

centuries. This enabled them to participate in the

service while remaining discreetly separate from the
congregation. The lower part of the elaborate wooden

framework also provides an entrance to the vesting II
,;Si
1

rooms.

Nineteen stained-glass windows fill the interior of the
church with a profusion of light, color, and symbolic
meaning. They are the work of the important Artistic

Glass Company, Cincinnati, with the exception of the
two windows beside the main altar. These two

windows, which complement the intense blue skies in
R.M.

TREASURES OF ST. JOHN

• Stained Glass Windows: Intense colors with

multiple symbols and figures characterize these

majestic windows made by the Artistic Glass Co.,
Cincinnati. The two windows behind the altar are

the work of the renowned Emil Frei Glass
Company, St. Louis and date from 1936. The

window in the tower of the church contains the
names of the choir members when the church was

dedicated in 1891 or when the windows were
installed.

the painted panels above them, are the creations of the

renowned stained-glass

artisans of the Emil

Frei Company, St.

Louis, and were

purchased in 1936. The

elongated windows

throughout the church,

with overall paired

round -arched and

circular patterns,

contain multiple

symbols, images, and
R.M.

I r ’JL
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• High and Side Altars: Romanesque/Byzantine

Style. Installed 1913. The main altar contains

statues of St. Anne, St. John, and St. A I oy si us.

Side altars have statues of the Virgin Mary and

Child and St. Joseph.

Munich, Germany while the Sacred Heart of Jesus

is the work of Vincent Demetz Figlio of Ortisel,

Italy.

• The Bells of the Church: Three bells were installed

by the Henry Stucksted Bell Company of St. Louis

in 1 892. They include one in honor of St. Rochus,

patron of victims of the Plague and given by

Diedrich Hinders in 1851; another in honor of

Mary, Queen of the Rosary and given in 1888; and

a third one, the largest, in honor of John the

Baptist, patron of the parish, given in 1891.

• Paintings: The seven

religious panels on the

walls of the sanctuary

were from the original

decorator of the church

or that of Theodore von

Freskoirt, (possibly the

word “frescoist” rather

than a name), though

research has yielded no

information on him.

They skillfully depict

symbols including the Virgin Mary, the Holy

Spirit, and various Saints including Doctors of the

Church (the early theological scholars St.

Augustine, St. Gregory the Great, St. Thomas

Aquinas and the mystic writer St. Teresa of Avila).

The intense blue skies in the background,

especially of those paintings behind the altar (St.

John the Evangelist, St. Peter and St. Paul),

accentuate the symmetry, color and boldness of the

figures. Three framed canvas paintings of religious

subjects (St. Francis of Assisi, St. Francis Xavier,

and the Virgin Mary with St. Dominic) are by Rev.

Paulinus Trost (1856-1939), the famed priest-artist

from St. Charles Seminary, Carthagena.

religious subjects and

Stations of the Cross:

Fourteen relief depictions of

the Passion and Death of

Christ are on the east and west

walls. The intensity of

expression is characteristic of

art from the Baroque Period

inspired by the Counter-

Reformation during the 16th

to 18th centuries. From the R.M

Kaletlta Statuary Co., St. Louis, Missouri.

• Holy Water Fonts: Four

carved octagonal white marble

fonts with religious symbols

and depictions are placed at

various entrances and date

from the dedication of the

Church. The eloquently

sculptural container of holy

water rests upon a stone shaft

with recessed arched panels

and a molded base.

Statuary: Made of plaster and wood gracing the

interior portray various saints (St. John the

Baptist, St. Anne, St. Aloysius, St. Joseph, the

Virgin Mary, Infant of

Prague) and religious

subjects (The Picta).

Some are from the

previous churches and

others are

contemporary (Sacred

Heart of Jesus)

depictions. The statues

in the altars were made

by Mayer Art Studios,

wi *  a

The Baptistery: A stylized contemporary

interpretation of the Sacrament of Initiation is on

the right side of the sanctuary. A metallic band of

six Greek Crosses in connected circles surround the

font above a framed cross depicting the Holy

Spirit, connected to the waters of Baptism.

• Sanctuary Lamp: A highly ornate hanging

brass candle holder on the west side of the altar

indicates the presence of the Blessed Sacrament
R.M.

12



in the tabernacle

where it is

“reserved" between

services.

• Sisters’ Rooms:

Elaborate wood

carvings, grillwork,

columns, an arcade

of small arches, and

stained glass

surround the

exterior of these unique rooms and vesting

entrances. The Holy Oils are also contained in an

ambry on this ensemble.

R.M.

THE ORGAN

Tn 1935, a twelve rank pipe organ was purchased

-Ik from the highly reputable organ builder, the Henry

Pilcher Organ Company in Louisville, at a cost of

$3900. This was a considerable sum for a small

parish at a time when economic hardship challenged

the whole country, particularly rural people. Its

dedication, October 20, 1935, featured William E.

Pilcher, Jr., the son of the owner of the company, who

played at this occasion.

In 1997, the organ was completely rebuilt and

enlarged by the Miller Pipe Organ Company,

Louisville. It now consists of twenty ranks (1500

pipes), a set of chimes, a restored console shell and

base, along with the 41 facade pipes. The visual

impact of this important instrument in the balcony

contributes to the balanced appearance of the entire

entrance end of St. John and harmonizes with the

curved lines admired throughout the church.

• Prie Dieu Prayer Bench, Credence Table and

Chairs: Gracefully carved oak and walnut

furniture are throughout the Sanctuary.

• Accessories for Worship: Highly ornate chalices,

bells, patens, ciborium, monstrance, crucifixes,

processional items, candelabras, satin vestments and

X
A-

IL

altar linens, some over 100 years old, are

maintained and used in various worship services.

• Altar Crucifix: Above the tabernacle, this superb

depiction of the Christ on the cross is a

masterpiece of brass and onyx upon a stylized

pedestal and dates from 1916.

R.M.

THE  ARCHITECT & CONTRACTOR

A DULPHUS DRU1D1NG (1839-1899), was one of
4vlkthe most prolific and important Catholic

ecclesiastical church architects in the Midwest during

the last third of the 19th century. He was born in

Hanover, Germany, and studied architecture at the

Royal Academies of both Berlin and Munich. He

came to the United States in 1865 and settled in St.

Louis and later also practiced in Chicago. Popular

• Crocheted Table Covers: Inscribed “St. John”

and “1HS” were made by a devoted parishioner,

Ruth Bertke c. 1993. These ornate hand-crafted

doilies represent the high quality of local talent

and ability

13
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with German Catholic parishes, he designed some 400
churches, cathedrals, and religious buildings in the
Midwest. Locally, his work is seen in St. Henry
Catholic Church, St. Henry, and Immaculate
Conception, Ottoville, as well as numerous churches
and institutions in the Cincinnati area, including
impressive headquarters of the Sisters of Charily and
the Franciscan Sisters of the Poor.

The Altars of St. John Church

Our three stationary altars date to 1913 and are of
wood construction. Ideally, the mensa (top) of an
altar is to be of stone. However, if  a wooden altar
is built, a small altar stone may be placed on the
top. Whether a complete mensa or an altar stone,
five crosses are incised upon the stone
representing the five wounds of Christ, along with
a small sepulcher (cavity) holding relics of various
saints, one of which must be that of a martyr.

This recalls what is heard in Revelation (6:9-10):
When he opened the fifth seal, / saw under the
altar the souls of those who had been slain for the
word of God and for the witness they had borne;
they cried out with a loud voice, “O Sovereign
Lord, holy and true, how long before will you
judge and avenge our blood on those who dwell
upon the earth? ”

Our altar stones were consecrated by the
Archbishop of Cincinnati, who used the relics of
saints which had at one time been procured from
the catacombs in Rome. Relics of these same
martyrs were used in most of the altar stones that
were consecrated. The sepulcher, holding the
relics and grains of incense, may not be opened, as
this would destroy the consecration. The altar is
rich in symbolism, for it represents to us the Body
of Christ, so that in kissing the altar, the priest is
reverencing the person of Christ. The altar recalls
that Christ himself is the Priest, Lamb, and Altar of
His Sacrifice; the stone tells of Christ as the
cornerstone; and the relics with incense speak of
the Communion of Saints and intercessory prayer.

ANTON DeCURT INS (1829-1895) was born in
Switzerland and immigrated to Cincinnati circa 1849
where he was employed as an architect and organ
builder. Soon after, he, along with his family, moved
to Mercer County (Carthagena) and began his prolific
work as a church architect. He built St. Henry's
church in 1855 along with numerous other churches
throughout the area. St. John's church, built four
years before his death, is one of his finest
achievements. Closely following Druiding's drawings
and working with the Liebig firm, he was able to
master and synthesize the many managers, volunteers,
decorators, and artisans who built this church. After
Anton’s death, his family continued to construct
church buildings, homes, factories, and public
institutions throughout the Midwest, moving from
Carthagena to Celina and later Lima, Ohio. For over
ninety years, this talented family graced the Ohio
landscape with splendid testimonies of artistry, talent,

and vision. St. John is a magnificent embodiment of
his skills and a tribute to Anton DeCurtins and the
dedicated faith and witness he shared with his entire
family as well as to the citizens of Maria Stein and
Mercer County.
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The artisan of the altars signed his name twice in the
wood. However, available research has not yielded his
exact name. Maybe someone can help solve this
important link to our church’s history. It appears to be
the initials of J. A. and a last name beginning with K.
The 1913 is written below each signature.
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The High Altar
Altar and statues date to 1913.
Statues from the Franz Mayer

Company of Munich,
Germany.

St. John the Baptist

2

St. Aloysios
St. Anne
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The west altar statue is of the Blessed Virgin Mary. Two reliquaries are placed at the base of the statue. They
are relics of Saint Pius the Tenth (acquired 1 952) and St. Gaspar del Bufalo, founder of the Society of the
Most Precious Blood (acquired 1954).

The east altar statue is of St. Joseph. The Men’s Sodality honors his name. Joseph is seen holding a white
lily, a symbol of purity. This represents his holiness and celibate marriage to the Blessed Virgin Mary.
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St. Augustine (Late have I loved thee)

The sanctuary ceiling is
graced with some
beautiful paintings.

What a wonderful

of the lives and

saints.

Photos - Russ Martin

St. Peter
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St. Paul St. John the Evangelist 17
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Stained glass and elaborately
carved main entrance with
tracery reminiscent of a Rose
Window.

The carved scalloped design
echoes the “beads” in the center
window.

Vesting cabinet in main sacristy
with wooden “lace” filigree
suggestive of the floral  finials in
the larger stained-glass transoms.

Stairway to “Sisters’ Room”
with curved wood hand railing,
balusters, and box style newel.

18
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The Stainetf Q(as

St. John Church

Chor Mitglieder

Anna DEPR&jjHenry Goecke

Anna lutmtRj.

DfiEw  Hummer

QTHARINASt

LouisWelde.Organist

Anthony Weber

pMRLES FaHR/G

Joseph Dahlinghaus

Located in the tower - names of the organist and choir members 1891
19



The two magnificent windows in the sanctuary come from the Emil Frei Stained Glass
Company of St Louis, Missouri. They were replaced in 1936 at a cost of $700, after a
severe wind storm destroyed the original windows.

The west window depicts the resurrection and the east window the crucifixion.

The windows in our church are a faithful reflection of the saints and the devotions which
were popular when our church was built. While most of these saints and devotions were
universally popular, many saints in our church windows are reminders of the German
background of our rural parish. With the exception of the two sanctuary windows, the
stained glass is from the Artistic Glass Company, Cincinnati, Ohio.



P
a

rt A
Stained Glass Medallions

The eye represents the omnipres-
ence and omniscience of God,
who watches over all things. The
triangle represents the Trinity.

Moses lilted up the brass snake,
curing the Israelites of snakebites.
This reminds us of the healing
powers of  prayer.

The hammer, three nails, and pliers
represent the pain and suffering
endured by Jesus for us as He was
nailed to and later removed from
the cross.

The mitre is a kind of folding-cap
worn by Bishops. It consists of two
like parts, each stiffened by a lining
and rising to a peak.

The 1'en Commandments offer the
basic rules o f  behavior for
spiritual and moral living.

The triple crown (the tiara)
represents the pope's three roles as
supreme pastor, supreme teacher,
and supreme priest.

The image of sacrificing animals
from the Old Testament reminds
us of Jesus, the Lamb of God, who
was sacrificed so as to “lake away
the sins of  the world.”

The first three letters of the name
Jesus in Greek

The harp or
music, music
praise of God.

lyre represents
ministries, and

This medallion represents the
Sacred Heart of Jesus, the
Cross of Redemption, and
Jesus as our anchor.

The ark represents the saving
power of God to His people.
Also, the place where the people
worship is called a “nave” from
the Latin “navis” or ship.

The dove symbolizes innocence,
purity, peace, and is used to
represent the Holy Spirit.
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